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1. Emily J. Gémez

Nikwasi Mound

Franklin, North Carolina 2005
This mound was the ceremonial
center of the Cherokee town of
Nikwasi.

2. Emily J. Gémez

McDougal Mound

Macon, Georgia 2007

The McDougal Mound is part of the
Ocmulgee National Monument. The
Muscogee (Creek) people considered
Ocmulgee the capital of their nation
when they were removed from the
southeast beginning in the 1820s.
This land is still considered sacred to
the Muscogee.

3. Emily J. Gémez

Keowee Town

Salem, South Carolina 2006

Lake Keowee rests on Keowee
Town, the former capital of the
Lower Cherokee Nation. The Duke
Power Company formed the lake in
1971 in order to generate hydro-
electric power for their Keowee
Hydro Station.

4. Emily J. Gémez

LP Field

Nashville, Tennessee 2007

The Tennessee Titans’ stadium was
built on a burial ground considered
sacred to several Indian Nations.

5. Emily J. Gémez

New Echota

Calhoun, Georgia 2005

This square of stones marks the
former site of the Elias Boudinot
House where the Treaty of New
Echota was signed. The contract
specified that the Cherokee Nation
would give all lands east of the
Mississippi to the United States in
exchange for five million dollars and
a tract in Oklahoma.

The treaty led to the infamous Trail
of Tears.

6-7. Jesal Kapadia

Avacant rectangle, left blank for a
work expressing modern feeling
2008-09

Avacant rectangle, left blank for a
work expressing modern feeling is a
mute testimony to the city of
Chandighar in North India,
designed and built by le Corbusier in
the 1950’s. The title of the piece
comes from Le Corbusier’s book The
City of Tomorrow and Its Planning
(1937). The series of photographs
reveal glossy pages from books on
Chandighar that are preserved in
the vast Le Corbusier archives all
over the world, and documents of
how Le Corbusier’s cement and steel
buildings endure in the otherwise
rural landscape despite failing as a
modernist utopia — a vestige of a
canon fallen into irony. It looks
backward at the lineage of utopian
city planning in India by idiosyn-
cratically connecting it with the
evolution of Indian cities.

8. Snorre Sjonegst Henriksen
PsychoSomatic

While originally deriving from the
idea of generating institutional
critique, BorderClinic’s performance
work has, for the last years
attempted, to explore and politicize
personal narratives departing from
the artist’s body itself. In the case of
PsychoSomatic, Snorre Sjgngst
Henriksen deviced and executed the
performance while he was commit-
ted to a mental hospital after a
suicide attempt related to love
sickness. The fact that the psychiat-
ric ward was a separate entity from
the somatic, at the Central Hospital
of Telemark, awoke the question
what in a sense seemed to be
artificial separation between the
body and the mind within the
institution. In this symbolic action
Henriksen, with his collaborator
Frans Ibon Svensen, skateboards
back and forth, through an under-
ground tunnel between the psychi-
atric and the somatic ward, in
doctor’s outfits just borrowed from
the same hospital. The transgression
was as much about reclaiming ones
own pain and healing, without
victimization, as it was a joke on the
behalf of the hospital’s practices.
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